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Plate 24.1. Prospectus of ‘The Harmonical Guide’, Dublin, 3 March 1740.
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are taken in by Thomas Bacon at Baco's Coffee-houfe in
 Manwaring at Corelli's Head on College-Green.
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Plate 24.2. Early state of the engraving by Michel Aubert, after a design of Edme Bouchardon and dated 1741,
prepared for the projected Parisian edition of the ‘Guide harmonique’, announced for 1742. F-Pn, Département
des Estampes, Fa 43.
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Plate 24.3. Later state of the engraving by Michel Aubert, as added to the editions of Geminiani’s Concertos
Op. 7 (1748) and the Guida Armonica (1756).

Comprono gua mox diproniere feofoine.
HORAT. Epilt.1 Lib.1.
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Plate25.4. Engraving by Simon-Frangois Ravenet, after a design of Edme Bouchardon, dated 1742, prepared
for the edition of Geminiani’s Concertos after his Sonatas Op. 4 (1743) and later also included in his Treatise
of Good Taste in the Art of Musick (1749).
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Plate 24.5. Dictionaire harmonique, First, Dutch Issue (1756), Title page.
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Plate 24.6. Dictionaire harmonique, First, Dutch Issue (1756), p. iii, ‘Privilegie’.

o—

PRIVILEGIE.

E Staten van Holland en Weftvriefland doen te

| weeten, al200 ons te kennen is gegeven by ‘Frincois Geminiani- wonende alhier in

den Hage, dat hy Suppliant onder handen hebbende verftheide Niewwe mufloqwer-
ken beftaande in Concerten, Solos, beneevens een traftaat en woordenbock over de mu-
ficale Compofitie, hy de zelve gaerne (oude willen uitgeeven, en vermits by tot 't graveeren,
vervaardigen , ca volbrengen van dicn, veele koften en mocite had aengewend, en bevreeft
was dat de voorfchreve werken door baarzugtige menfchen mogten werden nagedmke: en nits
gegeven, 't welk tot fyn merkelyke prejudicic foude komen te firckken , zo' nam hy Sup=
pliant de vryheid zig zeer onderdaniglyk te keeren tot ons, reverentelyk verfockende dat wy
aan hem tot het uitgeeven van de voorfchrecve werken goctgunfelyk geliefden te accordee- -
ren ons Privilegic, waar by aan alle ¢n cen icgelyk werde verboden defelve maficale wer-
ken na te drukken of it te geeven, op ccn bocte van Duyfendt gulden zo dikwils te ver-
beuren als defclve fouden werden agterhaalt , en daar van aan hem Suppliant te willen ver-
leenen onze alte in forma. Zo is’t, dat wy de zaake en het voorfchreve verfock overges
merke hebbende en gencgen wezende ter bede van den Suppliant, it onfe rege wetenlchaps

e

o — v

- -

pas

{ouyeraine mage, cn authoriteyt den zclven Suppliant geconfenteert, geaccordeert, en geoc-
troijccrt hebben , confentecren , accordecren en o&roijceren hem by deze, dat hy gedu-
tende den tyd van vyftien cerft agter cen volgende jaren, de voorfchreeve werken, indier-
voegen-als fulx by den Suppliant is verzogt en hicr voren uirgedrucke ftaat, binnen den voor-
{chreeve onzen lande allcen fal mogen drukken, doen drukken, uitgecven cn verkoopen,
verbiedende dacromme allen en cenen icgelyken, defelve werken in het geheel of ten
deele te drukken, na tc drukken , te doen nadrukken, te verhandclen of tc verkopen, of cl-
ders nagedruke , binnen den zelven onzen lande te brengen , uit te geeven oftc verhan-
delen en verkopen, op verbeurte van alle de nagedrukte ingebragee, verhandelde of verkogte
Excmplaren en cen boete van dric Duyzent gulden daar en boven te verbeuren, tc appli-

¢ ceeren cen derdepart voor den Officier , dic decalange doen zal, een derde part voor den

armen , ter plaatfc daar het cafiis voorvallen zal, en het reftecrende derde part voor den Sup-
pliart , en dat telkens zoo menigmaal als dezelve fullen worden agterhaalt , alles indien

i verftande , dat wy den Suppliant met dezen Onzen O&roije allcen willen gratificceren tot

verthocding van fyne fchade door het nadrukken van de voorfchreeve werken , daar door
in geenigen decle verftaan, den innchoude van dien te authorifecren of te advouceren , en
veel min dezelve onder onzen protellic en befcherminge cenig meerder credicr, acnzien of
repuratic te geeven, nemaar den Suppliant in val daar in iets onbchoorlyks zoude influceren,

4 alle het zelve tot zgnen lalte al gechouden weefen tc verantwoorden , tot dicn cynde wel

expreflclyk begeerende, dat by aldien hy dezen onfen Odlroije voor dezelve werken fal wil-

1 len fellen, daar van geene geabrevieerde of gecontraheerde mentic fal mogen maken , ne-

maar gehouden wezen het zclve O@roy in 't geheel en zondcr eenige Omuffic daar voor

4 te drukken of tc doen drukken, ¢n dat hy gehonden fal zyn cen excmplaar van de voor-

§ fchreeve werken op groot papicr gebonden en wel geconditioneert te brengen in de Biblio-
{ theecq van onze univerfiteyt te Leyden , binnen den tyd van zcs weeken na dat hy Sup-
{ pliant dezelve werken fal beginnen uit te geeven, op cen bocte van zes hondett gulden na
j cxpiratic der voorfchreeve zes weeken by den Suppliant te verbeuren, ten behoeve van de Ne-
§ derduit{c armen van de Plaats alwair den Suppliant woont, en VOOTts Op pene van met ‘et
} daad verftrecken te zyn van het Effe van deezen oétroije , dat ook den Suppliant, fchoon

.
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Plate 24.7. Dictionaire harmonique, First, Dutch Issue (1756), p. iv, ‘Privilegie’, continuation.

by het ingan wan die Odiroy, eon exemplaze geleveit- hobbende 2an-de vootfchreeveOnze
Bibliotheeey s by 2o vare hy godurende den tyd van dit O@roy dezelve werken roade willen
berdmikken, met cenige obtrvation , wermeerdedngen,, veranderingen |, coreftien of anders
boe geaxme, of ook in een ander fomaxe, gehouden G fn wedcrom cen ander cxemplaze
van de 2eive weken geconditioneat als vooren te brengen in de voorihreeve Bibliotheeog
binnco den geiven tyden op de bocten, en'poemaliseir als vooefchreeye, € ten cinde den Sup-
pliat dezen onzen conlente, e Ofrolie moge genicten abs paar beboorm, laften wy allen
n ceoen ikgelyken dien ber aangam mag, dat xy den Soppliant van den inhoude van dezen
docn Laen, en gedogen mitedyk , wradedyk , en volkomentlyk genicten en gebruiken, cefs
feerende alle belee tex contraric. Gegeeven in dan Hage onder Onzen groten Zegele hicr aen
doen hagen, den gexden December in @ jaer oazes Heeren, en Zaligmakers duizent zeven
bondert zes en veentig . . : )
A.van pex Durnw
Ter Ordoumntic van de Stuaten

7 WILLEM BUYS.
Extralt B2 Mog, Rebhbic var oo 58 o)
.g;:.cnp 3733, um cinde o 7 dacr D te rguies-

WILLEM BUTYS,

AU §
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Plate 24.8. Dictionaire harmonique, First, Dutch Issue (1756), p. v, ‘Au lecteur’ | ‘Aan den Lezer’.

PSSPy S,

AULECTEUR

LE peu de lumieres que jappercois dans le
7~ plus grand nombre de nos modemes, qui
veulent s’ingersr de compofer cn Mufique, - &
12 corruption geperale que je vois de la vraiz &
bells Modulaifon, m’ont determiné 2 produire au
jour le préfent Difonatre Harmonigue.

INelt-ce pas en effct, une chofe digne de
compaffion de voir une {cience aufli noble-& auffi
étendué que celle de la Mufique , fouvent ex-
pofée entre les mains ‘des gens, qui joignants
une ignorance crafle 3 une préfomption fanfa-
ronne , la défigurent A un point qulils h ren-
dent meprifable aux yeux mémes des plus graods
connoiffeurs ?

Une (i monftrueufe depravation 2 jetté, &
jette encore tous les jours de fi profondes raci-
nes, que, quoiqu'il fe trouve encore dans I'Eu-
rope des gens animés de la gloire de lui rendre
ce premier lufire, dont elle fe trouve privée de-
puis fi longtems , lz feule difliculté de I'entre-
prife eft capable de les faire reculer. -

Cn ne peut difconvenir que les Anciens ont
compris & merveilles ce quil faur pour moduler
en perfection: de leurs ouvrages partent des ra-
yons de lumiere qui prouvent trés -clairement Iz
puufaite connoiffance qu'ils pofledoient: leur me-
thode de Moduler ne correfpond cependant pas
allés 2 la Compofition inftrumenuale.

Je ne puis nier (P: E:) qu'd: Corelli, & F:
Bonioncini furent doués par la nature de ce genie
qui fuffifoit pour extraire , pour zinfi dire , de
I'ancienne Modulaifon ce fuc, qu'ils jugcoient
cux-mémes capable de rendre leurs ouvrages a-
gréables & folides; cependant, comment pourra-
t-on jamais pofer fur la feule modulaifon , telle
qu'elle foit, de ces Auteurs, la vafle bafe de
I'Harmonie en général? Si (P: E-) Corelli- avoit
€u lc talent d'extraire un peu plus d=~ fubflance
des Anciens, fes ouvrages auroient €té certaine-
ment plus variés, & par conféquent plus beaux.

Les régles fauffes & infipides qu'on débite de-
puis quelque tems, font la véritable fource de ce
que la Mufique fe trouve aujourd’hui réduite &
un vil méchanisme: en effer Iexpérience ne nous

~ prou-

AAN DEN LEZER.

HE: weinig licht , welk ik befpeur in bet groosffe

gedeelse onzer Tydgenooten, diz bes componeeren
van Muzyk willen onderncemeny en bes algemeene
bederf, das ik zie in de waare en fraye Modulatie,
bebben my bewoogen tor de witgaave van dit segen
woordig Dictionarum Harmonicum.

Is bet inderdaad geen decrniswaardige zaak, eene
20 edele, zo uisgefirekee wectenfebap , ols de Muzyk
it , menigmaal te zien onder de handen van menfihen
die, een grove omoeetenbeid by een zweszende ver-
waandbeid voegende , dezelve zodanig mismaake,
dasze verichielyk word zelfs in de oogen der grooifle
Kenners?

Een zo verfehrikkelsk bederf beefs reets gefchooten
en fchiet mog dogelyks zulke dicpe worselen, dat yal*
boewel *er nog menfcbenin Europa gevonden worden
aangemoedigd door de Eerc , om baar den eerfien
luifler , waar can zy zo lang is beroofd gaveefi , we-
der sz geecen, alleen de mwaarigheid der ondernee-
ming in faas is om ben daar in 1¢ TUgTE bouden.

Men kar aiet ontkennen, dat de ouden alles y 19zt
st een velmaakie Modalaric beboord, wonder wel
verflaan bebben; de lichtffraales, uit bunne werken
véortkomende , versconen seer duidelyk, das xy ‘er
een volmaakse kennis van badden : maar burine wyze
van Modulecren beantewoord nogtbans de Inflrumen-
tale compofitie nics genoeg.

Ik kan, by voorbeeld, nies ontkennen das A.Co-
relli en J. Bononcini van natwur begaaft wacren
mes dhe gense, dic in flaat swas om wit de oude Mo-
dulatie , by mannier van [preeken , dat fap e trek-
ken, welk zy zelf bekwoam oordecden om bunne
twerken aangenaam en weezentlyk te maaken s macr
boe zal men ovoit op de enkele modulatt van deze au-
theurs , zodanig als zy is, den vaften grond van de
Haremonic in 't algemeea hkunnen veflen? By voer-
beeld, indien Corelli bet talend bezesen bad van een
weinig meer Subflantic uit de Ouden te trekken, zy-
ne werken zouden sckerlyk meer verfecheidenbeid ge-
bad bebben, en bygevolg [ehoander geweeft zyn,

De valfche en zouselooze Regelen , die men feders
eenigen tyd debiteert , zyn de weezendlyke oorzack
das men de Muzyk tegemzoordig fos een omwoardig
bandwerk ziet gebrags : en inderdaad, toons de on-

A : ders
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Plate 24.9. Dictionaire harmonique, First, Dutch Issue (1756), p. vi, ‘Au lecteur’ | ‘Aan den Lezer’,

continuation.

prouver-elle pas tous les jours, quten joutur
d'inftrument, encore novice , on un chanteur 4
peine en éur de i2 moindre execution, fe van-
tent hardimerit d'avoir compofé des Sonates, des
Concerts , des Airs, des Cantates &c? Qui
ignote que parmis cette prodigieufe quantité
d’Auteurs, qui produifent au jour des ouvragess
qni concernent la Melodie , la Modulifon ,
YHarmonie & I'lnvention, on en trouve trés- -
rement qui ne foient Copeiltes ou Imitatcurs?
Je crois pouvoir avancer que, (i les loix décer-
noient des peines contre le larcin Hzrmoniague,
on trouveroit cn Europe peu de gens, qui entre-
priffent le pénible metier de Compofiteur.

Une i grande difette ne furprendra perfonne;
pour peu qu'on veiille faire attention que la voie
qu'ils fuivent, n'éant ni longue ni fpacieufe,
tnais courte & trds-érroite, il eft impofible qu'ils
he fe rencontrent & chaque pas.

Au refte, j'aurois un fenfible déphaific i quel-
qu'un s'attendoit 3 trouver compris dans le petit
Volume que je préfeate an Public, tout ce qui
regarde 1a Combinaifon géncrale des zccords, &
de la Modulaifon; puifgue j'avoué que la compo-
fition du ton majeur, la Modulaifon par des E-
chelles en montant, & en defcendant, & I'imita-
tion, n'y font pas contenus: Je fuis méme réfolu
de les faire imprimer dans peu pour I'avantage du
Public, fi le tems me le permet.

En attendant, ceux qui pratiquent I'harmonie
pourront retirer avec beaucoup de facilité du pe-
tit fifttme que jexpofe 2 leurs yeux, tout le fruit
que je me futis propofé : il pourra fervir de point
fixe & de guide infaillible pour conduire, comme
par la main, les compofiteurs éclairés 4 remplir
le vuide que j'ai 1aillé; il portera en méme tems
b Mufique 4 ce point de perfeétion, &4 ce de-
gré de lumiere qu'elle merite & fi jufte tire, en
12 placant au nombre glorieux des Arir Liberaus.

derbinding ons miet dagelyks, dat,een nog onkundif
Infirument - Speelder, of een Zanger, nawwlyks in
ffaar tos de minfle uitvoering, floutelyk durven roks
wen van Sonaten , Concerten, Aires, Cantaten,
nz. gecomponeerd se bebbem? H'ia it onkundig , das
‘er onder de groote menigre’ van Auwtheurs , ik
werken in’s licht geeven , besreffende de Melody , de
Modulatic , de Ifarmonse , en de Inmventie , zrer
selden eenige gevonden worden, die geen Ultfehry-
vers zyn, of zich van eens anders vinding bedie-
ren? Ik geloof te mogen vaflellen, dai, als de wet-
ten een firaf gelegd badden op de Muzyk-dieven,
mener in Europa weinig zou cantreffen, die ket
laflig werk, van Muzyk-flukken te Componceren,
zowden onderncemcen.

Een zo groot gebrek zal niempnd verwonderen,
wanneer men in aanmerking neems , dat de tweg,
dien zy velgen, moch lang noch wyd , maar kort
n zeer naginv zynde, bes onmooglyk is darze mal-
kanderen nies op seder flap ontmocten.

Poor ’s overige zou bes my zeer lees 3y, indien
zich femand verbeelde o dot in dis Meine werkje,
"twelk ik aan bes Publsk prefentcer ,alles begreepen
it was de generale aan - eenfebokeling der Accoorden
en de Modulatie betreft, nademac! sk beken, dat’er
de Compofitsie van den Tosm Major, de Modulatie
door Scalen, zo op-als nedegaande, en de Iwmira-
tien, nies in vervat syn: ik beb zelf voorgenoomen
die in "¢ kors ten voordeele van’s Publyk te loaten
drukken, als de tyd my zulks roelaas.

Ondertuffchen zullen de genen die de Harmonie
otffenen o mes meer gemak uis dit kleine [amenflelzel
"t welk ben ik voor cogen leg , alde vruchs kunnen
trekken, dic ik my beb voorgefleld : bet gal kun-
nen dienen 108 een vafl oogpuni em sor een’ omfeil-
bdaare weguyzer 5 om de verlichte Componiflen ol
by de band ¢ leiden tos bet vervulen van bes gee-
ne ik leedig beb gelaaten : ber zal terzeloer tyd de
Muzyk tos dat pun: van volmaakibeid en tot dien
srap van licht brengen , die zy zo rechimaoiig ver-
diens , baar plaaizende onder bes_ beerlyk pesal dup
Vrye Konften.

M E-
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Plate 24.10. Dictionaire harmonique, First, Dutch Issue (1756), p. vii, ‘Méthode de composer suivant ce
disctionaire’ | ‘Methode om te Componeeren volge

ns deze Dictionaire’.

M ET HO D”E
de Co}npaﬁr fumant cé
DICTIONAIRE

Qsm on-4uri Eerit ba clef tharqué C, &w
tems 1, & choifi indifferemment une dc.s

cing Notes qui f¢ prefentent dans Tes premieres

§ ting hgnes que je nomme Principe;

' '7"“1 T

3

“om tc Co:nponcercn Volgcns dczc :

- -

DICTIONAIRE"

AL men de jkatd gzmmh C. aie tyd T
 gefchreesen yen onverjihillig verkorens beeft eene
&rvszoomdiegmmwdmtndeurjkde
oyf Linien, die ik noem Beginfel

- -

{’on doit bien faite strention au nombre de 1a
# page, od la Note eft marquée. Suppofons , quel-
1 qu'un a éerit Ia Note pag. 20. Cette Note com-
k4 mence 2 Ia méme page, & contnoe jufqu'd ce
qu on trouve cette marque = Alors cete Note
% produit une quantité de Paffaged, & de ces quan-
i« tités on choifirs une des celles qu'on voudra, &
o Yon écrirn exaement tout ce qu'elle contient ,

hormis 1a premitre Note, i caufe qu'elle eft déjd
3 écrite.  Par Ezemple:

Mot men wel nacuwheurig achs. geoes op &
Nommer van de Bladzyde, waarmede de Nooté ge-
tckend flaas. Men onderflel eens , iemand febryft
de Noste, waar onder de Nommer van 20 flaas:
deze Noote neems Eoar beginfel op deselfde Bladzy-
dey en vervolgt $ot aan de plaats doar men dis tees
ken = vinds. Deze Noote brengs als dan een grock
geial Poffages voort , en van dit groos getal kan
men 'er een verkiczen, twelke men naar zyn goed-
vinden begeers, en febryven nawwkeurig alles wat
daar in begrespen is, bebatven de eerfle Noote, om
dat dezelve alrede gefebreeven is. By voorbeeld:

(Paflage)
20. — —3

.

17.

8 Cette derniére Note deta Pa[,"i?ge eft fa méie
{8 qu'll faot chercher dans 1a Page 17. & bien en

g

M’AWWA'

7 ) i 1<% SRR

Deze iaalﬁe Noole vdn i Paflage i dezeloc; .
welke men moes zocken op de Bladzyde 17. en wel
ser placsze daar dezelve gevonden word ,geteckens mes
dezelfde Cyffers en Carallers o fndien zy die bebe
benn.

w4

i’
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oo
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Rudolf Rasch, The Thirty-Three Works of Francesco Geminiani
Work Twenty-Four: The Guida armonica Opus 10 (1756): Plates

Plate 24.11. Dictionaire harmonique, First, Dutch Issue (1756), p. viii, ‘Méthode de composer suivant ce
disctionaire’ | ‘Methode om te Componeeren volgens deze Dictionaire’, continuation.

poxtr continver Penchainement,, tant quon juge i
propos de prolonger la compofition, kv finiffine
toujours, quelle qu'en foit 1z cadence, par lamar-
“que \, curlaore marque ¥ fguifie une:fmple
ndence, deﬁlﬁ:mﬁon, onmﬂcﬁn!. SRR

- £a atem o -— <
LR A

-Du.refte , ileniobf:wa-,quc,qmndk
obmpo{itmn éumﬁme . Ton rencontre plufiears
-nomfmshgnapcrpend:nm,commcﬂpeu
. Sovent iiriver, il'eft néccire de faire o forte
Qu'entre deux lignes perpendiculsires il en refle
m:ﬁnsqmz,ouduuwechqn..e,&pu
canfequm:ﬂlhapermudcformhqml

, qui n'en ont point. _°,

Sil'ontmuvcaprésedanmﬁgnepe:pmﬂ

cuhxmwecmdmncadc foit zu deflus; foit

" Mufique Ton nomse Ligaisrz 4 on doit abfi-
lement prendre garde que la note précide ha
l;gne perpendiculaire , foit tovjours ou de plus
gmnde valeor, ou égale mais jamais moindre. .

Del'ob[':rvmon exafte ‘de cette methode, &
do choix des Paffages depend enti¢rement le plos
ou le moins I'effet de la mélodic; d'o2 I'on con-
clut que le hazard feul conduin celui, qui ne
mz rien de la mufique ; mais que le.bon goiic
é:tcqulm celui qui s’y entend. '

Rt inf on doit pafler de Paffugz.en Paffoge,

an deflogs, ou au milien 3 cequcxrtﬂmedc '

)

.Ea alz0 mos men ‘voorigaon van. Paﬂigucld
Palbagie , om de aan ‘eenfebakeling’te vervol-
g7, ﬂlmgakm gmt&n vinds de. Compofisie
s¢ verlezgen, daabcnf mmg dz_cadans .
daar . dw =Y.
wbmdcrmkm xgaﬁubmmmk,dc
,mh,mﬂ:#im,ofm\’:gmg’ S

Foors *s averige jlm'u ammkm, das wanneer

wmen , & Compafitic geeindigd zynde, verfcheide Noo*
:mamgﬁma’cf radm’mige “Linien, ge!j-k me-
* migmaal gibesren ki moes wien zodaniy e wzri
goan , a3 crmﬂ'cémﬂugrahdmd;gcﬂnf!am
mﬁﬁszcrﬂmnfmmdeﬂm,mﬁr
ymlg:dhlvqﬂmadeﬂm:k maaken aan de
gmm,hagmbdt’m

met eent baloe cirkel vindt , bes =y doar boven, of
aaq—p:ﬂa,fnfin&mwé; & bet.welk in de Mu-
=yk genvernd word Ligavure of Binding 4 moet ol
Jireks ache gegeeven worden, dat de noot , die voor
de rechidradige Linic, bm: altoos of van grooter
waarde, of egaalzy, maar nooit minder.

_ Van de navwhevrige ddfercatic dezer Leervoyze,
en van de wrhc:mg der Paffagien is ten eenemaal
ufbanghkelsk de meerdere of mindere vitflag der me-
laaj, waar uit men befluit das de geene die niets

tmrd maar dat by , die "er kennis van beefs, door
den goeden fmaak bepaald word.

door. bet - tackin <=, B

By aldien men naderband een m:btdradagc Linie §

van de Ma-—y& weet, alleen door ’t geval geicnﬂ‘ >

= ;:.'.w,a‘m‘.-“:-., o

= AL sl

as

Bt 11 Tl e

A Sy

i

._Illll“_-ll--_l-nnﬂ——lnll_iu'li-—-
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Plate 24.12. Dictionaire harmonique (1756), Guida armonica (1756), p. 1.
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Work Twenty-Four: The Guida armonica Opus 10 (1756): Plates

Plate 24.13. Dictionaire harmonique (1756), Guida armonica (1756), p. 34.
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Plate 24.14. Guida armonica, Second, English Issue (1756), Title page.

— ~— D Qj
~“GUIDA ARMONICA.
~ O~ 0
DIZIONARIOARMONICO.
' foing.

Ol G ©

HARMONY s v MODUZLATION,

N 7 . £ s,
K,Q /’5{ shich are (Oahided ,//;{{;,/

Tl Varvines C OMBINATIONS of SOUNDS, {onfornart

and Dyffonant, PR O 6 RESFIONS of HARMONY;
2 . /—\
LrcaTvrRESs and CADENCES, Real and ﬁ&f?}(}é’f’flffi/
' BY

F.GEMINIANTI.

OPERA. X ..

Artem alil involvunt multis Ambagibus : Artem
Abfque labore Astis, (fewéntane doves.

Adwiliaire
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Rudolf Rasch, The Thirty-Three Works of Francesco Geminiani
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Plate 24.15. Guida armonica, Second, English Issue (1756), p. iii, ‘The Preface’.

EF A CE

, AODULATION is univerfally acknowledged to be oné of the moft im>
LW portant Branches of the Science of Mufick, and to which it owes fome
of its greateft Beauties and principal Powers; and yet no Branch of that
Science hath been more neglefted.  So that in the many Volumes which have
been written upon the Subje@ of Mufick, very litle hath beer faid of Mo~
dulation ; while Matters very well known, and of much lefs Importance have

‘been largely infifted on. _ ‘

The ancient Compofers however, perfedtly underfiood the Ast of Modula-
tion, as is evident from their Works : But it muft be confeffed, their Method
of modulating was not altogether proper for Inflrumental Mufick, ,

B, Ldili, A Corelli, and 7. Boponcini, were the firft Improvers of Inftru-
mental Mufick ; and had Genius and natural Abilitdes fufficient to draw from
the Ancients, fuch a Variety of Modulation, as they judged fufficient to render
their Compofitions delighttul and {pirituous. But they are greatly miftaken
who imagine that the vaft Foundations of univerfal Harmony can be efta-
blithed upon the narrow and confined Modulation of thofe Authors. If thofe
Authors had introduced more of the Subftance of the ancient Modulation intg
their Compofitions, they would have had greater Variety in them, and confe-
quently would have been more entertaining,

The Rules for Modulation, which have been received by many within thefe
Forty Years, are extremely fhort and defective ; and, by leaving out the greateft
Part of the Science, have reduced it within the narroweft Limits ; and render’d
it poor, jcjune, and fleril, to the laft Degree. It will not be expefed that I
fhould here enter into a formal Proof of this Afferton; were it neceffary,
1 might refer, for Proof, to a Multitude of Compofitions, which have appeared
in different Parts of Exrope, within thefe Forty Years, and which, though com-
pofed by different Perfons, yet in Point of Modulation, are all exa@ly alike.
But I fhall only obferve, that although there is not an ordinaty Performer upon
any Inftrament, in any Part of Europe, who does not boaft his having com-
pofed Sonatas, Concertos, Cantatas, &¢. et there are but few modern Com-
pofers, even of a much higher Clafs, who can be truly faid to have produced
any thing new with refpe@ to Melody, Harmony, and Modulation. ‘What
can this be owing to, but imperfe& and defeftive Rules? Which inftead of
guiding the Students of Harmony, miflead them ; inflead of affifting, im-
proving, and exalting natural Genius, confine and deprefs it.

Thefe
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Plate 24.16. Guida armonica, Second, English Issue (1756), p. iv, ‘The Preface’, continuation.

The P R E F A C E

Thefe Confiderations, and the Advantage I conceived a more juft and exten-
five Syflem of Modulation, would be to the Science of Mufick, induced me to
compile the following Work, a Work of no fmall Difficulty, the Labour of
many Years, and not a few of them almoft wholly {pent therein, I have the
Batisfation however to think my Time well fpent and my Labour well be-
flowed ; I am perfuaded this Wark will be of the greateft Ufe to the Students
of Harmony, by enlarging their Ideas, and giving them juft and compleat
Notions of Harmony and Modulation. I mean fuch of them as will not be
wanting to themfelves, but by a diligent Study and Application, endeavour to
lay up in their Memories the Subflance thereof. But as Memory cannot
always be depended upon, the Waork is fo difpofed, that the Student, when-
ever he has any Doubts or Difficuities in compofing, with Refpe&t to Modu-
lation or Harmony, may recur to it as a Dicionary.

I do not pretend that every thing which regards the general Combination
of Sounds, and Modulation are contained in this Book. I declare that the
Compofition of the Tone Major, and the Modulation by the Scale afcending
and defcending, and by Imitation are not contained therein. Thefe I intend
to print in a thort Time, by Way of Supplement thereto, if my Health
permit, . | o
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Plate 24.17. Guida armonica, Second, English Issue (1756), p. vi, ‘Directions for the Use of this Book’.

Directions for the Ufe of this Book.

WHEN you have written the Mark of the Clef : and the Mark of the Time
¢ and chofen indifferently any one of the five Notes reprefented in the Be-
ginning of the firft Page, and written the fame down, and the Figures over
i, if any, You are to obferve the Number under that Note, and turn to the
Page marked with the fame Number ; there you will find feveral Paflages be-
ginning with the fame Note, and with the fame Figures over it, or without
Figures over it, if there be no Figures over the Note you have chofen ; choofe |
any one of thefe Paflages, and write it down with the Figures exatly, except |
the fuft Note, which muft be omitted, being already written. When you
have written one of thofe Paflages, oblerve the Number at the End of it, and
turn to the Page marked with the fame Number; there you will find {everal
Paffages beginning with the fame Note with which the Jaft Paffage you have
written down endeth, and with the fame Figures over it, or without Figures
over it, if there be no Figures over the laft Note of the Paflage you have
written down ; choofe any one of thofe Paflages, and write it down as before,
omitting the firft Note. And thus proceed from Paffage to Paflage to what
Length you pleafe, always finifhing with a Paffage marked .o being a final
Cadence, for the other Mark == {ignifies an indefinite Cadence, or Cadence of
Sufpenfion.  But it is to be obferved, that thisMark <. does not mean that you
muft peceflarily end whenever you choofe a Paflage marked with it, for you
may ftill proceed, but then if you find No. 22 at the End of the final Cadence,
it will be beft to go on with fome one of the Paffages in the two laft Lines of
Page 22.

%Vhen you have proceeded as far as you pleafe, you will find feveral Notes
without any Perpendicular Lines {called Bars) between them. You muft then
add fo many perpendicular Lines, that there may be one Note without a Tail
{called a Semibreve} or two Notes with Tails (called Minims) between every
two perpendicular Lines 3 fo that where there are two Notes without Tails toge-
ther, and no perpendicular Line between them, you may either add Tails to
thofe Notes, or draw a perpendicular Line between them. After this if you
find a Little cireular Line crofs any Bar or perpendicular Line (called by Mufi-
ciams a Ligature) you muft take Care that the Note which precedes the Bar, or
perpendicular line, may be either of greater or equal Duration with the Note
following the Bar or Line, and never of lefs, A Note without a Txil {called a
Semibreve) is of double the Duration of a Note with a Tail, called a Minim.

By obferving the foregoing Diredtions it is impoffible for the moft Ignorant
to ere.  But the good Effe& of the Melody and Harmony will be greater or lefs,

- according to the Choice of the Paflages.

N. B. Great Care muft be taken to write the Figures over the feveral Paffages, with the atmoft:
Exalinefs.

The Letters C, T, Pr. and P, over and under the Staff, in the Beginning of the firft Page,.
are of no Importance.  The Letter €. means Clef, 7. Time, Br. Principal, and P. Page.
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Plate 24.18. Guida armonica, Third, Dedication Issue (1758), Title page.

GUIDA ARMONICA,

DizioNARIO ARMONICO.

BEING
4 SURE GUIDE
T O

HARMONY and MODULATION;

IN WHICH ARE EXHIBITED

The various ComeinaTions of Sounns, Confonant, and
Diffonant, ProcrESss1oNS of Harmony, LicaTures,

and CapenceEs, Rear and DEecepriveE,

DEDICATED
To his ROYAL HIGHNESS

PRINCE EDWARD,

By . GEMINIANL
OPERA X

Artem alii involvunt multis Ambagibus: Artem
Abfque labore Artis, Geminiane doces.

Maittaire.
el WWWWWWWWWWM*WW

L 0 ¥ D 0 WN:

Printed for the Aurnog, by Fobn Fobnfon, in Cheapfide ; where may be had
all the Aurnor’s Works.
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Plate 24.19. Guida armonica, Third, Dedication Issue (1758), p. iii, ‘The Preface’.

T H- B

PREFACE

. AODULATION is univerfally acknowledged to be one of the moft im=
M portant'Brar’xchcs-of the Science of Mufick, and to which it owes fome
of 'its greateft Beauties and principal: Powers; and yet no Branch of that
Science hath been more neglected: So that in the many Volumes Wtthh have
been written upon the Subjed of Mufick, very little hath been faid of Mo=
dulation ; while Matters very wellknown, and of much lefs Importance have
been largely infifted on, S an ERYEIS InesT i

The ancient Compofers howerver, perfeély underftood, the Art of Modu-
lation, as isevident from their Works : But-it-muft be confefled, their Method
of modulating was not altogether proper for Inftrumental Mufick.

B. Lulli; A. Corelliy and ¥ Bononcini, were the firfk Improvers of Inftru-
mental Mufick 5 and had Genius and natural Abilities {ufficient to draw from
the Ancients, fuch a Variety of Modulation, as they judged fufficient to render
their Compofitions delightful and fpirituous. But they are greatly miftaken
who imagine that the vaft Foundation of tniverfal Harmony can be efta-
blithed upon the narrow and confined Modulation of thofe Authors. If thofe
Authors had introduced more of -the Subftance of the ancient Modulation into
their Compofitions, they would have had greater Variety in them; and confe-
quently would have been more entertaining.

The Rules for Modulation, which have been received by many within thefe
Forty Years, are extremely fhort and defeive ; and, by leaving out the greateft -
Part of the Science, have reduced it within the narroweft Limits; and render’d
it poor, jejune, and fteril, to the laft Degree. It will not be expected that I
thould here enter into a formal Proof of this Affertion; were it necefiary,
I might refer, for Proof, to a Multitude of Comipofitions, which have appeared
in different Parts of Europe, within thefe Forty Years, and which, though com=
pofed by different Perfons, yet in Point of Modulation, are all exaétly alike.
But T fhall only obferve, that although there is not an ordinary Performer upon
any Inftrument, in any Part of Ewrope, who does not boaft his having com-
poled Sonatas, Concertos, Cantatas, &¢c.  Yet there are but few modern Com-
pofers, even of a much higher Clafs, who can be truly faid to have produced
any thing new with refpect to Melody, Harmony, and Modulation. What
can this be awingto, but imperfe@t and defedtive Rules? Which inftead of
guiding the Students of Harmony, miflead them ; inflead of aflifting, im=
proving, and exalting natural Genius, confine and deprels its
Thefe
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Plate 24.20. Guida armonica, Third, Dedication Issue (1758), p. iv, ‘The Preface’, continuation.

T F R E-F &% K

Thefe Confiderations, and the Advantage I conceived a more juft and exten-
five Syftem of Modulation, would be to the Science of Mufick, induced me to
compile the following Work, a Work of no {mall Difficulty, the Labour of
many Years, and not a few of them almoft wholly {pent therein. I have the
Batisfa@tion however to think my Time well fpent, and my Labour well be-
ftowed ; Iam perfuaded this Work will be of the greateft Ufe to the Students
of Harmony, by enlarging their Ideas, and giving them juft and compleat
Notions of Harmony and Modulation. I mean fuch of them as will not be
wanting to themfelves, but by a diligent Study and Application, endeavour to
lay up in their Memories the Subftance thereof. But as Memory cannot
always be depended upon, the Work is fo difpofed, that the Student, when-
ever he has any Doubts or Difficulties in compofing, with Refpeét to Modu-~
lation or Harmony, may recur to-it as a Dictionary.

I do not pretend that every thing which regards the general Combination
of Sounds, and Modulation are contained in this Book. Ideclare that the
Compofition of the Tone Major, and the Modulation by the Scale afcendin
and defcending, and by Imitation are not contained therein. Thefe I intend
toprint in a fhort Time, by Way of Supplement thercto, it my Health
permit,
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Plate 24.21. Guida armonica, Third, Dedication Issue (1758), p. vi, ‘Directions for the Use of this Book’.

Directions for the Uf: of this Book.

WHEN vou have written the Mark of the Clef 9: and the Mark of the Time
¢ and chofen indiflerently any one of the five Notes reprefented in the Be-
ginning of the firft Page, and written the fame down, and the Figures over
it, if any, You are to obferve the Number under that Note, and turn to the
Page marked with the fame Number ; there you will find feveral Paflages be-
ginning with the fame Note, and with the fame Figures over it, or without
Figures over it, if there be no Figures over the Note you have chofen; choofe
any onc of thofe Paffages, and write it down with the Figures exactly, except
the firft Note, which muft be omitted, being already written. When you
turn to the Page marked with the fame Number ; there you will find feveral
Paffages beginning with the fame Note with which the laft Paflage you have
writien down endeth, and with the fame Figures over if, or without Figures
over it, if there be no Figures over the laft Note of the Paflage you have
written down ; cheofe any one of thofe Paflages, and write it down as before,
omitting the firft Note. And thus proceed from Paffage to Paffage to what
Length you pleafe, always finithing with a Paflage marked .= being a final
Cadence, for the other Mark =< fignifies an indefinite Cadence, or Cadence of
Sufpenfion. But it is to be obferved, that this Mark - does not mean that you
muft neceflarily end whenever you choofe a Paflage marked with it, for you
may ftill proceed, but thenif you find No. 22 at the End of the final Cadence,
it will be beft to go on with {fome one of the Paffages in the two laft Lines of
Page 22,

When you have procecded as far as you pleafe, you will find feveral Notes
without any Perpendicular Lines [called Bars) between them.  You muft then
add fo many Perpendicular Lines, that there may be one Note without a Thail
(called a Semibreve) or two Notes with Tails (called Minims) between every
two perpendicular Lines, fo that where there are two Notes without Tails toge-
ther, and no perpendicular Line between them, you may either add Tails to
thofe Notes, or draw a perpendicular Line between them. After this if you
find a little circular Line crofs any Bar or perpendicular Line (called by Mufi-
cians a Ligature) yoa muft take Care that the Note which precedes the Bar, or
perpendicular Line, may be cither of greater or equal Du’ranon w1th_the Note
following the Bar or Line, and never of lefs. A Note Wltl}out a Tail (called a
Semibreve) is of double the Duration of a Note with a 'T: ail, called a Minim.

By obfeiving the foregoing Dircétions it is impofiible for the moft Ignorant
to err.  But the good Effcét of the Melody and Harmony will be greater or
lefs, according to the Chvoice of the FPaflages.

NB. Great Care muft be taken to write the Figures over the feveral Paﬁages, with the ut~

t Exactnefs. . _—
moThe Letters C, T, Pr. and P. over and under the Staff, in the Beginning of the firft Page,

are of no Importance. The Letter G, means Clef, T, Time, Pr, Pl’il_lcipal,wa_qd P, Page,
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Rudolf Rasch, The Thirty-Three Works of Francesco Geminiani
Work Twenty-Four: The Guida armonica Opus 10 (1756): Plates

Plate 22. Guida armonica, Third, Dedication Issue (1758), p. 1.
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